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60 Years On: bridging past, present and future

The European Festivals Association (EFA) releases Jubilee
publication and film

On the occasion of the 60th anniversary celebrations of the European Festivals Association
(EFA) the festival network released its Jubilee publication and first film entitled “60 Years
On: Festivals and the World”.

“The ‘European Festivals Association: 60 Years On!’ is a book about EFA and its 60 years as

a network for solidarity, growth, diversity, artistic endeavour — and for people; a book about
Europe in times of transitions and enlargement; a Europe in the process of re-invention,
integration and the creation of Europe as cultural project; a book about the nature of cultural
networks and their mission, their added value, their projects and what they mean to their
members. And, of course, a book about festivals as platforms for artistic creation and social
actions deeply rooted in society,” says EFA President Darko Brlek.

Eminent festival directors speak about what EFA has meant, means now and can mean

for citizens, Europe and the world. They share their personal experiences and what they

see as EFA’s continuing contribution to cultural Europe. 30 authors — partners from sister
networks, insiders, friends and supporters — from across the globe present their visions for
60 years on: Franco Bianchini, Jan Briers, Darko Brlek, Hugo De Greef, Frans de Ruiter, Kathrin
Deventer, Jelle Dierickx, Bernard Foccroulle, Enrique Gamez, Ching-Lee Goh, Marie Gouy,
Gavin Henderson, Henk Heuvelmans, Peter Inkei, Nora Joumblatt, Gintautas Kevisas, Tamas
Klenjanszky, Salvatore Marra, Manuel Martin, Christopher Maughan, Jonathan Mills, Pifieiro
Nagy, Dusan Sidjanski, Jacqueline Steels, Galin Stoev, Ary Sutedja, Yossi Tal-Gan, Daniél
Termont, Mike Van Graan and Biljana Zdravkovic. The Jubilee publication is available on the

EFA eShop at www.efa-aef.eu/en/activities/shop.

Being at once insightful, atmospheric and informative, the first EFA film “60 Years On”
captures the mosaic of festivals and activities which characterise the Association. It

features statements of Herman Van Rompuy, President of the European Council; José
Manuel Barroso, President of the European Commission; Androulla Vassiliou, European
Commissioner for Education, Culture, Multilingualism, Sport, Media and Youth; and Doris
Pack, Chair of the Culture Committee of the European Parliament; as well as Darko Briek, EFA
President, Artistic and General Director of the Ljubljana Festival; Frans de Ruiter, Director
Conservatory The Hague, President of the European House for Culture, former EFA President;
Hugo De Greef, Co-Founder of the European House for Culture, former EFA Secretary
General; Yossi Tal-Gan, Director of the Israel Festival, Jerusalem; Premil Petrovic, Conductor;
Tamas Klenjanszky, former EFA Secretary General; Robyn Archer, Creative Director of the
Centenary of Canberra (2013), Artist; and Kathrin Deventer, EFA Secretary General.

The statements are accompanied by compositions of Ennio Motricone and André Feldhaus.
Italian composer Morricone wrote “Notturno - Passacaglia”, dedicated to clarinettist Darko
Briek and flautist Massimo Mercelli, on the occasion of EFA’s 60th anniversary. It will be
performed in 2012 at the Emilia Romagna Festival, the Vilnius Festival and in Mexico City with
the University Orchestra. It was recorded for EFA's film with | Solisti di Perugia.

The film was realised by Editor-in-Chief Nadin Deventer and Editor Oliver Taranczewski. It is
available for download with subtitles in several languages (English, French, German, Spanish,
Italian, Dutch and soon more) on the EFA Jubilee website and the EFA YouTube Channel.

During the EFA Jubilee Gala from 23-25 May 2012 in Bergen, Norway, both publication and
film were presented to 180 representatives of festivals, sister festival associations, cultural
networks, policy and media from 46 countries and regions of the world attending the EFA
Jubilee, hosted and co-organised by the Bergen International Festival.
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Europe in the SUmmey

Geneva, 1976

In the summer, Europe becomes a music-filled pleasure garden.

Denis de Rouger, -

In the big festival cities and regions, like Granada, Perugia, Holland, Dubrovnik,

Lisbon, Venice, Santander, Helsinki, Edinburgh, Spoleto, Bergen, Bordeaux and

Athens, a few hours flight over the heart of this most diverse and ‘divided’ conti-

nent, I hear an endless symphonic swelling of classical and contemporary music.

It takes only a couple of hours along the highway through
forests and valleys to connect the centres of our musical life.
The innermost circle encompassing 10 festival ciies might
lead usfromLucernetothe north-east, via Zurich and Bregenz,
Salzburg, Graz and Munich to Bayreuth, then west and again
south via Strasbourg and Besancon all the way to Lyon. After
a journey of less than 2,000 kilometres, the circle would close
back in Lucerne. A more extensive trip of greater contrasts
would link the major annual festivals of Aix-en-Provence,
Stresa, Verona, Florence, Vienna, Prague, Berlin, Holland and
Ghent. Bath, Europe’s oldest festival (it celebrated its 100th
edition in 1961) and Warsaw, its most groundbreaking (con-
temporary music exclusively), lie a little outside that circle.
And forming the rays of a huge star are Finland, Sweden, Nor-
way, Scotland, Andalusia, Catalonia, Dalmatia, Greece...

Dozens of other festivals have survived out of some two or
three hundred that tried to establish themselves, only to

eventually vanish in thin air. Which of our cities, big or small,

Denis de Rougemont (1906-1985)
Founder and first President of the
European Festivals Association

have not tried to start their own festival, to hum their small, enticing note in the

symphony of our European summer? If I have only mentioned 30 cities, this is

because they are the “great” festivals of Europe, the most deeply rooted in their

regional tradition. They are the first to have realised that they belong to a cultural
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entity that makes Europe what it is, and the first to have formalised this by
coming together within EFA. (...)
Unity in diversity reveals an attitude typical of Europe. This is why we will
always run up against the same problem within politics and our institu-
tions, both in the economic and cultural areas: the challenge to unite yet
not standardise, to favour differences yet harmony, to uphold the rights of
society without neglecting the rights of the individual, to allow pure sounds
and different voices be distinctly heard. In one word, alliance - a keyword
for our European Centre for Culture.
I'would like to draw the historian’s attention to a small fact that has its own
figurative meaning: the “European Association of Music Festivals” prece-
“ded the Common Market. Their goals are the same: cooperation rather than
competition, exchange that benefit culture and the economy and, in doing

so improves the overall well-being. The Association reaches way beyond

The music of experience

Dusan Sidjanski
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The European Festivals Association
and the European Centre for Culture
have similar missions. Based on the
cultural resolution of The Hague
Congress of 1948 written by Denis de
Rougemont, the Centre was inaugu-
rated in Geneva on October 7, 1950.
An exceptional man, de Rougemont
was a fervent advocate of a Euro-
pean federation based on regions,

a case he argued at The Hague
alongside Winston Churchill. The
Centre allowed him to develop such
initiatives as the Dialogue Between
Cultures, European Education

and EFA.

The Centre’s prime aim was to

contribute to the union of Europe

by joining together its vital cultural
forces. It is a place for encounters,
and for studies and initiatives of-
fering coordination tools. Its goal is
to assemble, to ensure exchanges
and promote common actions. It is a
precursor of the current cooperation
and communication networks.

After a meeting between de
Rougemont and Igor Markevitch, one
of the Centre's first initiatives was to
create the European Music Festivals
Association (EMFA):

“One fine day in 1950, Igor Markevitch

came to see me,” de Rougemont re-
corded. “I had written to him soon af-
ter reading his article on cooperation
in the musical field. This prestigious
young conductor knew the artistic
and practical problems of the many
festivals where he performed. He felt
the need for them to concert with
others —a highly musical term... He
really had his own idea on this issue.
“Thad just founded the European
Cultural Centre in Geneva, a place for
encounters and cooperation between
cultural forces from all over Europe
who were looking to unite.

“Our minds met immediately, and



the still narrow framework of Union membership, made up of 16 European
countries that stretch from Athens to Edinburgh and Granada to Helsinki.
Since 1966, festivals outside Europe that guarantee the spread of European
music and culture are accepted as associate members. Israel and Osaka
were the first non-European members. (...)

If the organisation (EFA) had only given the leaders of the great festivals the
opportunity to meet and exchange twice a year, its existence would have
been justified. Without going into details about cooperations in advertising,
the exchange of performers and performances, and the joint publication
of programmes and dates, I would like to stress that one key merit of the
organisation is to make festival directors, but also musicologists, critics and

broadcasters, think about festivals in today’s society.

Extract translated from the introduction to an EFA publication for EFA’s 25th

anniversary: “Europdische Musikfestspiele”, Ziirich: Atlantis Musikbuch-Verlag AG, 1977

plans were soon drawn up. All our
big festivals were invited to del-
egate directors for a first meeting in
Geneva, in autumn 1951. Two months
later, the European Music Festivals
Association was born and started to
work.”

Classical music is Europe, de
Rougemont liked to say, explaining
that music is the fruit of the phys-
ical-spiritual complex that formed
European man and best defines him
in comparison to other cultures. At
the same time as the creation of the
European Coal and Steel Community
(ECSC), EMFA was bringing together
the big names in music, performing
composers and conductors, music
from Monteverdi to Purcell to repre-
sentatives of contermporary schools.
With 15 festivals from the outset,
EMFA launched an annual brochure-
programme in four languages and a
festival calendar. The Centre did the

secretariat work, and de Rougemont,
Director of the European Centre for
Culture, was its Chairman.

A survey conducted among EMFA
merabers on the role of festivals was
published in 1957. It contains a rich
summary of sources and experiences
as well as a definition of what makes
a festival: a party, a series of artistic
performances during a brief and ex-
ceptional ceremony. The exceptional
character of festivals depends on the
quality of the works performed, clas-
sical as well as experimental, and on
the level of execution. Since this pio-
neering period, festivals have started
up all over the place, demonstrating
de Rougemont'’s vision.

In conclusion, I would like to for-
mulate the wish that many of the
recently created festivals join EFA

to share in the exchange of experi-
ences and be included in the festivals
calendar. As several directors and

conductors pointed out in the 1957
survey, festivals have an essential
role to play for young musicians and
music lovers.

On the occasion of the 6oth anniver-
sary of the creation of the European
Music Festivals Association, and
faced with an exponential increase
in the number of festivals, I hope
that at least the most important of
them can come together within the
Association and work in the spirit of

Denis de Rougemont.
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